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The following discussion of the judgment is presented as an unofficial opinion by a member of the 
Jury especially delegated for this purpose. Although the Committee on Education hopes that this informal 
discussion will prove of value to the students, it cannot be interpreted as the collective opinion of the Jury. 


26TH PARIS PRIZE OF THE SOCIETY OF BEAUX-ARTS ARCHITECTS 
““A NATIONAL BANKING BOARD” 


The competition for the 26th Paris Prize developed the best set of Paris Prize drawings that have been 
presented in many years. Not only were there a larger number of competitors than of recent years, the 
number having been increased from four to eight, but the scale of the drawings and the presentation on 
larger chassis added greatly to the brilliance of the exhibition. 

All of the eight projets showed careful study and were thoroughly well arrived. The Jury was very 
lenient in the matter of H. C. Several of the competitors showed isolated buildings on their esquisse, while 
on the rendu they were connected by enclosed circulation. However, with very few exceptions, the placing 
of the important elements of the program, and the expression of the final plan followed quite closely the 
esquisse. 

The subject of the program, “A National Banking Board,” suggested by the recent serious banking and 
financial conditions through which the country is still passing, apparently had a stimulating effect on the 
competitors and brought out several very excellent solutions of the problem. 

In writing the program it was the opinion of the author that the Banking Board Building would be 
given the important position in plan, viz., on the main axis, and that this building would be flanked on either 
side of the Court of Honor by the Auditorium and Museum Buildings, either as isolated units, or connected 
to the Banking Board Building by means of a liberal enclosed circulation. There was a difference of opinion 
shown in this matter by the various competitors, some of them placed the Auditorium Building on the main 
axis, and in one case the Museum Building. It was logical, however, to assume in reading the program, that 
the Banking Board Building would dominate the composition, and that the other two important buildings 
would be subordinate to it. The Mint and Engraving Works should naturally be placed at the rear of the 
property, which was the case in all of the eight projets presented. 

It 1s important in a group plan to not only place the various elements called for in the best position in 
plan, but to give them the proper importance expressed in the poche. No doubt, some of the competitors 
feeling that the Auditorium Building would call for the most brilliant poche, placed it on the main axis. 
This, however, was shown to be unnecessary in the final judgment. 

The Jury was greatly pleased with the dignity and serious quality of the presentations, the program 
calling for monotone wash renderings, no air brush or pastel effects being allowed, and only a suggestion of 
color to be used in the base, of India Ink or Peach Black. 

After a thorough examination of all of the eight projets, and a careful review, the Jury was unanimous in 
awarding the 26th Paris Prize and First Medal to the projet presented by G. M. Frei, of New York University, 
pupil of Lloyd Morgan. ‘This plan was an admirable solution of the program, the building for the Banking 
Board being placed on the principal axis, the Museum and Auditorium buildings flanking either side of the 
Court of Honor, with the Mint and Engraving Plant at the rear of the property, well expressed and occupying 
the proper area in relation to the entire plan. This plan read easily, the circulation was liberal and direct, 
and all parts of the plan were carefully studied and the entire presentation of plans, elevation, section and 
detail were equally well arrived. 

After considerable argument, second place and First Medal was awarded to the projet presented by 
A. Waldorf, of New York University, pupil of Lloyd Morgan. ‘This plan was well studied, the circulation 
clear and direct, and the entire projet well arrived. “There was, however, considerable criticism by the Jury 
because of the importance given to the Museum Building, this element of the program being considered less 
important than the Banking Board Building or the Auditorium. However, had the competitor changed the 
position of this element the projet would most surely have been placed H. C. 

Third place and First Medal was awarded to the very excellent projet submitted by H. Gnerre, of the 
New York Architectural Club, pupil of Lloyd Morgan. ‘This plan was carefully studied, a fine solution of 
the program, and a thoroughly well arrived projet in every respect. 

Fourth place and First Medal was awarded to the projet submitted by L. W. Smith, of Princeton Uni- 
versity, pupil of Jean Labatut. This plan held very closely to its esquisse and showed the Auditorium and 
Museum buildings not connected by enclosed circulation with the Banking Board Building and Plant. The 
form of the Banking Building was criticized as unfortunate, and the facade appeared to lack sufficient study. 

Second Medals were awarded to the excellent projets presented by J. A. Mitchell, of Columbia Uni- 
versity, pupil of L. C. Dillenback, and D. K. Ritchey, of Harvard University, pupil of J. J. Haffner. 

The Jury also recommended that the students placed second, third and fourth be given the additional 
scholarship without the purse which would admit them to the First Class of the Ecole des Beaux-Arts. 

The two remaining competitors received no award, their projets while well arrived, did not favorably 
impress the Jury by their solutions of the program. 

In conclusion, the Jury wishes to congratulate the competitors on their serious approach to this very 
interesting problem, and for the very high quality of the final presentation of their drawings. 


ARTHUR Ware, New York, N. Y. 
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OFFICIAL NOTIFICATION OF AWARDS 
FINAL COMPETITION for the 26TH PARIS PRIZE of the SOCIETY OF BEAUX-ARTS ARCHITECI'S 
ANNUAL PARIS PRIZE COMMITTEE 


Joseph H. Freedlander, Chairman 
Arthur Ware Henry Richardson Shepley Ely Jacques Kahn Chester Aldrich 


Judgment of June 15th, 1933 
PROGRAM 
“a NATIONAL BANKING BOARD” 


The recent very serious banking and general financial conditions through which the country is now 
passing have brought vigorously to the attention of the National Government, and to the Nation at large, 
the very great importance of the creation at the earliest possible moment of a National Board of Control 
of all Banks, Mortgage Companies, Stock and Commodity Exchanges, etc., etc., throughout the Nation. 

It is the general belief that the future trend in banking will result in the merging of large numbers of 
small banking units into a comparatively few great systems, with branch banks located throughout the 
Country. 

It is assumed that at the recommendation of the President, Congress has passed a bill authorizing the 
establishment at once of a National Banking Board to be located in Washington, D. C., to consist of one or 
more representatives from each State as well as representatives from the 12 Federal Reserve Banks, making 
a total of 100 members. ‘This Board will meet at stated intervals, but there will be an Executive Committee 
consisting of a Chairman and 20 Members which will be in session at all times. It is the intention also to 
hold frequent national conventions of Bankers, and of all other types of Financial Institutions, Stock and 
Commodity Exchanges, etc., at which changing National and International economic and financial conditions 
will be discussed, and to make suggestions to the National Banking Board for their action. It is also pro- 
posed to include a large establishment for the engraving of special bond issues, a mint for gold coinage only, 
and for the making of National Medals of Honor, Service Medals, Souvenir Coins, and medals commemorat- 
ing great Expositions, National Celebrations, etc., etc. There will also be included a Museum Building for 
the exhibition of coins, medals, etc., to be open to the public. 

It is assumed that an appropriation has been made for the proper housing and functioning of this impor- 
tant National Board Group, and a site has been selected facing on a wide Avenue, with less important 
avenues on the three other sides. ‘The site selected is level, a rectangle, and is not to exceed 800 feet by 
1200 feet. 

Either side of this rectangle may face on the Avenue. 

The component parts of the composition shall be: 

The Board Building 

A building for the Executive Officers of the National Banking Board. This building, monumental in 
character, will contain the office suites of the Chairman and the 20 Members in continuous session, the suites 
to consist of a Waiting or Reception Room, Clerk’s Office, and Private Office, with Lavatories, Closets, 
Vaults, etc. 

A private living apartment for the Chairman. 

A small Auditorium or Conference Chamber for the meetings of the entire Board, to seat the 100 Mem- 
bers, and approximately 50 guests, members of the Press, etc., a total of 150 in all. 

A Board Room for the meetings of the Executive Committee to seat about 25, with necessary Ante- 
rooms, etc. 

Single offices for the remaining 79 members. These may be located on one or more floors or wings. | 

A public Reception Room and Administration Offices of the Superintendent in Charge of the entire 
group of buildings. 

A Restaurant, which can also be used as a Banquet Hall, for the entire Board, with all necessary Serving 
Rooms, Kitchen, Store Rooms, etc. This element may be located at the top of the building if desired. _ 

Provide all other necessary dependencies such as liberal Entrance Vestibule, Lobby, Main Stairs, 
Service Stairs, Passenger and Service Stairs, Passenger and Service Elevators, Public Coat Rooms, Lava- 
tories, Store Rooms, Vaults for Documents, etc. 

The Auditorium 

An Auditorium for large conventions of Financiers, to seat 3000 members on the ground floor, and 100 
visitors in one or more galleries. A stage to accommodate approximately 200. 

In connection with the Auditorium, and in close communication with it, there should be provided 8 or 
10 Committee Rooms to seat 50, two or three of them to seat 100. Provide all the usual dependencies such 
as Coat Rooms, Lavatories, Rest Rooms for Men and Women both for members and for the public. 

All circulation should be very liberal, and there should be a large monumental entrance lobby and 
vestibule with stairs leading to a large Foyer or Reception Room. 

A Banquet Hall located in the basement or above the Auditorium, with all the necessary Serving Rooms, 
Kitchen, Store Rooms, Passenger and Freight Elevators, Service Stairs, etc., etc. 
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The Museum 


This building is to be devoted entirely to the exhibition of all paper money, Government Bonds, Govern- 
ment Coins of all descriptions from the earliest days of the Republic, Medals, Souvenir Coins, etc. These 
exhibits to be on one or more floors. 

Provide liberal dependencies such as Entrance Vestibule and Lobby, Stairs, Coat Rooms and Lava- 
tories, Rest Rooms for both Men and Women, a Curator’s Suite, a small Lecture Hall to seat approximately 
200, and several rooms for special exhibits. 

In the Basement will be located a small Restaurant for Visitors, and large liberal storage space for Vaults, 
Custodians Rooms, Guards Quarters, ete. 

The Mint and Engraving Works 

This Industrial Section of the program is to be treated in a dignified manner, in keeping with the monu- 
mental architecture of the buildings but at the same time to express its practical use by its architectural 
treatment. The public will be allowed to visit this plant accompanied by Attendants, and the various 
departments will be viewed from Visitors Balconies. 

Besides the area devoted to manufacturing purposes, there must be provided Administrative Offices for 
the Manager and his Assistants, liberal Receiving and Shipping Departments, large Storage Vaults for 
finished materials, Rest Rooms and Lockers for Employees, living quarters for at least 30 Guards, Employees 
Inspection Rooms at each Entrance and Exit, a Dining Room for Guards and Employees to seat approxi- 
mately 300, place for storage of rough materials, packing and shipping, Garage for 20 armored cars, etc. 

(The area to be covered by this plant is to be approximately 1} the area of “the property.) 

Note: It is assumed that all service of heat, light and power is furnished to the entire group of buildings 
from an outside plant. 

In Coneluston—While entire freedom is given to the competitor in his choice of architectural treatment 
for this group of buildings, it is suggested that the character of the architecture be of a dignified and serious 
nature, befitting the national importance of the subject. 

All drawings are to be rendered in monotone using as a base India ink, Peach Black or Ivory Black, with 
only a small proportion of color introduced in the base. 

Jury or Awarp: Joseph H. Freedlander, Chairman; Arthur Ware, President, Society of Beaux-Arts 
Architects; Ely Jacques Kahn, Director, Department of Architecture, Beaux-Arts Institute of Design; 
Chester H. Aldrich, Louis Ayres, John W. Cross, Electus D. Litchfield, Henry Richardson Shepley, Egerton 
Swartwout. 

AWARDS 


26TH PARIS PRIZE AND FIRST MEDAL 
G. M. Frei, New York University, Pupil of Lloyd Morgan 
FIRST MEDAL 


A. Waldorf, New York University, Pupil of Lloyd Morgan, Placed Second 
H. A. Gnerre, New York Architectural Club, Pupil of Lloyd Morgan, Placed Third 
L. W. Smith, Princeton University, Pupil of Jean Labatut, Placed Fourth 


SECOND MEDAL 


J. A. Mitchell, Columbia University, Pupil of L. C. Dillenback 
DA Ritchey, Harvard University, Pupil of J. J. Haffner 


NO AWARD 


C. DuBose, Philadelphia, Pennsylvania 
O. Mankki, John Huntington Polytechnic Institute 


FINAL COMPETITION FOR THE TENTH PARIS PRIZE IN SCULPTURE 


Judgments of April 3rd, 1933, and June 12th, 1933 
DEPARTMENT OF SCULPTURE 
PROGRAM 
“MONUMENTAL GROUP FOR AN ART AND INDUSTRIAL WORLD'S FAIR” 


In one of the large cities of the United States, it is proposed to have a World’s Fair to mark the progress 
made in Art and Industry in the last fifty years. 

In one of the large courts surrounded by low buildings, it is proposed to erect a monumental group of 
three figures to be carved in stone, the group not to exceed 12 feet in height and to be mounted on a low 
pedestal, the dimensions of which are: Height 4 feet, width 10 feet, and depth 5 feet. 

The symbolism of this group is left entirely to the discretion of the student. He should, however, 
exercise all his powers of imagination to create a sculptural group of dignity and significance, keeping in mind 
the fact that the object of the Exposition is to mark the progress made in Art and Industry. 
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Since the group is to be viewed from all sides, it is important that it be so conceived as to compose well 
from all sides and so designed as to make an interesting mass when seen from a distance. 

Jury or Awarp: Gaetano Cecere, Robert G. Eberhard, Ulric H. Ellerhusen, Paul Fjelde, John Flanagan, 
Joseph H. Freedlander, Edward S. Hewitt, Ernest W. Keyser, Lee Lawrie, Edward McCartan, Charles G. 
Peters, Henry R. Sedgwick, Albert Stewart, John V. Van Pelt, Arthur Ware, Adolph A. Weinman. 

NUMBER OF SKETCHES SUBMITTED IN PRELIMINARY COMPETITION: 37. 

NumBer oF Mopers Susmitrep IN Finat Competition: 17. 


AWARDS 
IN PRELIMINARY COMPETITION 
Coorer Union: New York UNIvERsITY: 
' FIRST MENTION: S. Virzera FIRST MENTION PLACED: H. H. Hollweg 
MENTION: J. Palmeri, H. FE, Prehn NO AWARD: 1 


IN FINAL COMPETITION 
TENTH PARIS PRIZE IN SCULPTURE 


W. Yoffe, Beaux-Arts Institute of Design 


SILVER MEDAL AND $100.00 


P. Diana, Beaux-Arts Institute of Design, Placed Second 


BRONZE MEDAL AND $50.00 


J. Amore, Beaux-Arts Institute of Design, Placed Third 


FIRST MENTION PLACED AND $25.00 


O. G. Dallmann, Beaux-Arts Institute of Design, Placed Fourth 


FIRST MENTION AND $10.00 


M. Hebald, Beaux-Arts Institute of Design, Placed Fifth 
R. Wever, Beaux-Arts Institute of Design, Placed Sixth 


ARCHITECTURAL ORNAMENT COMPETITION 
““~ GRILLE PANEL IN THE GEORGIAN PERIOD” 


In a large private residence, a pair of doors swung on hinges, connect the Library and Music Room. 

These doors are designed with a large upper and a small lower panel. The lower panel ts solid and 
enriched with wood carving. The upper panel is to be filled with an elaborately carved wood grille, in the 
Georgian Period of design and it is the upper grille panel which is the subject of this competition. 

The doors are: 3 feet 6 inches by 7 feet 6 inches each, and the grille panels are 2 feet 6 inches by 3 feet 
6 inches each, with a 6-inch frame. The middle rail is 9 inches. 

NumBer oF MopeEts SuBMITTED: 7. 


AWARDS 
SILVER MEDAL AND $100.00 BRONZE MEDAL AND $50.00 


J. Laikauf, Jr., Beaux-Arts Institute of Design J. A. Campo, Beaux-Arts Institute of Design 


ANNUAL PRIZES 
FOR THE BEST ORNAMENT DURING THE YEAR (EXCLUSIVE OF COMPETITION) 
TRUSTEES PRIZE OF $50.00 


A. Arata, Beaux-Arts Institute of Design 


FOR THE BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF THE PARIS PRIZE) 
SILVER MEDAL AND $50.00 


W. Yoffe, Beaux-Arts Institute of Design 


BRONZE MEDAL AND $25.00 


R. Wever, Beaux-Arts Institute of Design 
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TWENTY-SIXTH PARIS PRIZE IN ARCHITECTURE, 1933 
First Medal—G. M. Frei, New York University, Pupil of Lloyd Morgan 
26TH PARIS PRIZE COMPETITION—“A NATIONAL BANKING BOARD” 
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First Medal, Placed Second—A. Waldorf, New York University, Pupil of Lloyd Morgan 
26TH PARIS PRIZE COMPETITION—“A NATIONAL BANKING BOARD” 
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Final Preliminary Sketch—H. A. Gnerre, New York Architectural Club, Pupil of Lloyd Morgan 
26TH PARIS PRIZE COMPETITION—“A NATIONAL BANKING BOARD” 
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First Medal, Placed Third—H. A. Gnerre, New York Architectural Club, Pupil of Lloyd Morgan 
26TH PARIS PRIZE COMPETITION—“A NATIONAL BANKING BOARD” 
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First Medal, Placed Third—H. A. Gnerre, New Y 
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First Medal, Placed Fourth—L. W. Smith, Princeton University, Pupil of Jean Labatut 
26TH PARIS PRIZE COMPETITION—‘A NATIONAL BANKING BOARD” 
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Second Medal—J. A. Mitchell, Columbia University, Pupil of L. C. Dillenback 
26TH PARIS PRIZE COMPETITION—“A NATIONAL BANKING BOARD” 
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Second Medal—J. A. Mitchell, Columbia University, Pupil of L. C. Dillenback 
26TH PARIS PRIZE COMPETITION—“A NATIONAL BANKING BOARD” 
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Second Medal—D. K. Ritchey, Harvard University, Pupil of J. J. Haffner 
26TH PARIS PRIZE COMPETITION—*A NATIONAL BANKING BOARD” 
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TENTH PARIS PRIZE IN SCULPTURE, 1933 
W. Yoffe, Beaux-Arts Institute of Design 
TENTH PARIS PRIZE IN SCULPTURE—“MONUMENTAL GROUP FOR AN ART AND INDUSTRIAL WORLD’S FAIR” 
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Silver Medal. Placed Second—P. Diana, Beaux-Arts Institute of Design 


TENTH PARIS PRIZE IN SCULPTURE—“MONUMENTAL GROUP FOR AN ART AND INDUSTRIAL WORLD’S FAIR” 
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Bronze Medal, Placed Third—J. Amore, Beaux-Arts Institute of Design 
TENTH PARIS PRIZE IN SCULPTURE—*MONUMENTAL GROUP FOR AN ART AND INDUSTRIAL WORLD’S FAIR” 
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First Mention Placed, Placed Fourth—O G. Dallmann, Beaux-Arts Institute of Design 
TENTH PARIS PRIZE IN SCULPTURE—“MONUMENTAL GROUP FOR AN ART AND INDUSTRIAL WORLD’S FAIR” 
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FIRST PRIZE 
Silver Medal—J. Laikauf, Jr., Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITIO 
“A GRILLE PANEL IN. THE GEORGIAN STYLE” 
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SECOND PRIZE 
Bronze Medal—J. A. Campo, Beaux-Arts Institute of Design 
DEPARTMENT OF SCULPTURE, ARCHITECTURAL ORNAMENT COMPETITION 
“A GRILLE PANEL IN THE GEORGIAN STYLE” 


